
Jongerius designs a range of products, including furniture, lighting, textiles 
and glassware but has a particular interest in ceramics. Her work combines 
the traditional with the contemporary, she is interested in new technologies 
and processes, and in older techniques. She aims to create products with in-
dividual character by including craft elements in the industrial production 
process.

In 1993, after graduating at the Academy of Industrial Design in Eind-
hoven, she founded the Jongeriuslab studio where she pursued independent 
projects and also created products for major clients, including Maharam, 
Danskina, IKEA and KLM. Since 2012, Jongerius has served as Art Direc-
tor for the rug company Danskina and since 2007 as Art Director of colours 
and materials for Vitra.

For Vitra, the Dutch designer has developed distinctive pieces such as the 
Polder Sofa and the East River Chair.  Her work has been shown at muse-
ums and galleries such as Design Museum (London), Galerie kreo (Paris) 
and the Moss Gallery (New York).

Some of her books published;

‘Misfit’ which was published in 2010, is a monograph celebrating her eclectic 
work.

‘I don’t have a favourite colour’ published in 2016, maps out many of the 
colour experiments that contributed to Vitra’s Colour and Material Library 
since Jongerious and Vitra began collaborating over one decade ago.

‘Beyond the new, on the agency of things’ published in 2018, alongside de-
sign theorist Louise Schouwenberg they examine the meaning and agency of 
objects, exploring how things act as mediators between people and the world 
both in everyday life and in the context of the museum.

‘Interlace, textile research’ is an evolutive exhibition showcasing live research 
and production on the theme of weaving.

Jongerious exhibited her weaving practice at an exhibi-
tion, Woven Cosmos,  which took place at the Gropius 
Bau in Berlin showcasing her work produced on-site at 
the museum, where she explores how craft practices can 
act as healing processes and how they can be used in the 
search for sustainable solutions for the future.  

Here she tries to understand the cultural meaning of 
weaving beyond materials and technique and the 
exhibition involves visitors through interactive elements 
in Jongerius’ open and process-based way of working 
creating a framework for critically examining questions 
about production and sustainability, the present and the 
future.

The Polder Sofa designed by Hella Jongerius creates a focal point in any interior: its asymmetri-
cal shape and cushions in various fabrics and colours have given it a distinctive iconic look. It’s 
name references a characteristic feature of the Dutch landscape: a polder is a low-lying stretch 
of land that has been reclaimed from the sea.

In her first collaboration with Artek, the finnish furniture com-
pany, she re-interpreted Alvar Aalto’s classic pieces. Working with 
Aalto’s armchairs 400 and 401 and Stool 60, Jongerius’ ambition 
was to soften their overall look by creating a tonal colour palette 
around four wood finishes. Next to the existing Artek wood 
finishes, silver birch and honey, Jongerius recreated two new 
darker tones: walnut and charcoal stain, adding depth and 
warmth to the collection. By introducing upholstery in more 
tactile fabrics, Jongerius updates the colour palette from the Aalto 
archives for a more diffused graphic aesthetic.

For the collection of the 401 armchair, Hella Jongerius 
combined structured fabrics to create a colour blocking effect. 
The combination of the two coloured pieces and a third fabric 
covering the back breaks up the long lines of the 401. This creates 
a fresh and playful take on upholstery, marking the beginning of 
a new, fruitful collaboration.

    Artek Armchair 401

Jongerius created the economy and business cabin interiors 
for airline KLM’s first Boeing 787 Dreamliners, working 
with colour and texture to create a more personal experience 
for passengers.

Over the years Hella Jongerius has a unique 
source of inspiration for her designs. She has 
hit upon many of her best ideas by poking 
around friends' cupboards. She is interested 
in the relationship between objects and peo-
ple, and what triggers it and she often find 
clues by looking in friends' cupboards to find 
out what's there.

After graduating from the Design Academy in Eindhoven, Neth-
erlands where she studied design from 1988-1993, she worked for 
Droog design, an international renowned design company who 
create products, projects, exhibitions and events.  

During this time she also taught at the Academy as head of the 
department Living/Atelier.

Hella Jongerius

Jongerius’s perspective on sustainability in design is that it should be 
built to last. She has an issue with ephemeral, low-quality objects put 
out into the world and follows the ideals of long-termism, she wishes 
more designers would follow the same path.


